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About Beijing Dance Academy
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The Beijing Dance Academy is a full-time general
institution of higher learning dedicated to cultivating
high-caliber dance talent, conducting high-level
dance theory research, and creating outstanding
dance works. Formerly the Beijing Dance School, the
academy was founded in 1954 and was the first
professional dance school in New China. Officially
established in 1978 with the approval of the State
Council, the academy is affiliated with the Ministry of
Culture and was transferred to the Beijing Municipal
People's Government in 2000. The academy, which
awards bachelor's and master's degrees, is China's
only specialized institution of higher learning in
dance education. It is also the world's largest and
most comprehensive dance institution, known as the
"Cradle of Dancers".

In recent years, the academy has continuously deep-
ened reforms in dance education and teaching. It
now includes the Department of Chinese Classical
Dance, the Department of Chinese Ethnic and Folk
Dance, the Department of Ballet, the Department of
International Standard Dance, the Department of
Musical Theatre, the School of Creative Studies
(including the Department of Choreography, the
Department of Modern Dance, the Department of Art
Design, and the Center for Image and New Media),
the School of Humanities (including the Department
of Dance Studies, the Department of Art Communica-
tion, and the Department of Art Theory), the School

DEXRY BKEBEUBEZAAY

of Education, the Department of Ideological and
Political Theory, the School of Continuing Education,
and an affiliated secondary dance school, forming a
dance education system with Chinese characteristics.
The college currently has nearly 600 full-time faculty
and staff members, nearly 2,500 full-time students
(nearly 1,300 undergraduates, nearly 300 graduate
students, and nearly 800 students from the affiliated
high school). The School of Continuing Education has
over 7,000 students in both degree and non-degree
programs. The Dance Grading Institute has trained
nearly 100,000 dance teachers annually, both domes-
tically and internationally, and approximately 1.2
million students have participated in social art
grading exams.

Over the past 70 years, the college has conscientious-
ly implemented the Party's educational and literary
and artistic principles, taking it as its mission to lead
and promote the reform and development of Chinese
dance education. Adhering to the values of "Dancing
for the People, Contributing to the Era," the college
has consistently fostered moral character and fully
fulfilled its important functions, including talent
cultivation, scientific research, social service, cultur-
al heritage and innovation, and international
exchange and cooperation, striving to build a
world-class dance university with Chinese character-
istics.

School positioning : High-level characteristic dance art university.
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Education positioning : Expand the leading advantage by focusing on the cultivation of elite
talents in dance performance and choreography and the cultivation of high-end talents in dance
education, research and management.

RSBEM IRER, RSLE, BRiHER, AERNERLEFHERRRS.

Service positioning : Based in the capital, serving the whole country, facing the world,and serving
the economic and social development of China and the capital.

ZREM DEZFESHEAFEFDO. DEZFEFAMEDO. PEZEERHAIPO. PEH
S LERFPO. PEZFERFHEERD,
Development positioning : Chinese Dance High-End Talents Training Center, Chinese Dance

Academic Research Center, Chinese Dance Works Creation Center, Chinese Dance Inheritance of
Culture and Center for innovation, Chinese Dance Digital Education Center.
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BDA Dance Forum is a high-end academic brand created by Beijing Dance
Academy focusing on the trends of the dance industry in China and around the
globe. Since its establishment in 2019, the successive six annual sessions have
turned it into a platform with new topics dominating the annual forefront of
academic discussion, a platform for the world’ s top-level masters to exchange
ideas, a platform for cultivating high-end artistic talents, and a platform for
disseminating academic achievements from Chinese dance schools. Aiming high in
the world with a forward-looking perspective on the development trends of
academicresearch in China and other countries, the Forum aims to build a high-end
brand in the field of humanistic and social sciences, which is also an important goal
of Beijing Dance Academy included in the “14th Five-year Plan”.

Gathering 900 experts and more than 2,000 dance scholars from over 20
countries and regions, such as the UK, Austria and the US, the Forum has been well
known at home and abroad for multidimensional theoretical reflections and the
sharing of practical experience.
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This year’s forum, themed “ The Shared Future of Dance - ldentification,
Inclusion, Surpassing ”, explores the opportunities and challenges arising from the
intersection of cutting-edge technologies like Al and virtual reality with the art of
dance, and the creation of new dance development models that cater to the needs of
the digital era. The forum highlights dance’ s core value as a universal expression of
human emotion and culture, discusses how dance can break through traditional
communication barriers, resolve cultural conflicts, and foster mutual understanding
between civilizations. It aims to establish a multi-dimensional exchange system for
dance culture, emphasize its key role in cross-cultural dialogue and international
relations in the new era, and contribute to the construction of a community with a
shared future for mankind by offering collaborative, co-constructive, and shared
intellectual solutions.
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Opening Ceremony and Forum Schedule of the BDA Dance Forum (2025)
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&=L Opening Ceremony

Hi## Opening Speeches
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Liu Lan
Party Secretary of Beijing Dance Academy

Constantin KONTOGIANNIS
Secretary General

International Dance Council (CID) of UNESCO, Paris

Group Photo

Keynote Speeches

A=A Speaker

PR
IRFEF R REERIBIE R
Xu Rui

President of Beijing Dance Academy

RBw -BEPE
TEENR /R % E SRR B SRS S S
Eric Quilleré
Director of Dance at the Opera National de Bordeaux

A E
XA Z AR BR B
Ming Wenjun
Former Director-general of the Department of Arts,
Ministry of Culture and Tourism

TED
FEREZRFRREFT K. 2R B
Shan Chong

Vice President and Artistic Director of the China
National Opera & Dance Drama Theater

RiE-EFE-MNAEE
RECHINEEZHID
Eva Recacha Garcia

Lecturer in Dance. Unit Leader.
London Contemporary Dance School

Fhiz#d
BEAFATLEEARRESEIRK
Sun Maosong

Executive Deputy Director of the Institute
for Artificial Intelligence of Tsinghua University

A=/B Speech Topic

HUBEXHHRES SR SKRENRR

Co-Creating a New Vision of Global Governance
through a Community of Shared Future for
Dance Culture

BIESATEE EAENEAREEIZZ

Dance and Artificial Intelligence
Preserving the Human, Reinventing the Memory

EFFRST TREXES TN ERRNSEYE

The Necessity of Embracing Pluralistic Value
Orientations in Dance Culture in a Global Context

EEAK TURBE
XFHESZRIFRERNEE

Paths May Wind, But Action Finds - Reflections on
Chinese Dance Drama Creation

ERMBEFZMRAD, EREHE

What is Dance?
Navigating Shifting Aesthetics Lenses

ATEREHAZEARIATRERM

Potential Impact of Artificial Intelligence on
Humanities and Arts

LI SEir R S IR

@
()
o
o
c
o
=
o
=4
0]
(2]
1]
o
=
o
=
[v2)
),
=
=
o
o
]
=
a
o
>
o
Q
o
o
3
S
(@]
=
o
L
m
X
e
o
=
~
]
=
w
®),
=
=
(1)}
o
=
o
@
o
o
=3
<
(]
=
o
wn
o
),
o
wn
@,
o
=]
a
0]
(7]
p.e)
o
7]
o
]
=
o
>
()
o
=1
=
o
=
-—
o
=
=
=]
N
c
o
]
=]
o
o

b AL
GO =~

Nb P bk DR 3 ot o . il ST N R MR

o S~ S aft 3o B S S S XA

Opening Ceremony and Forum Schedule of the BDA Dance Forum (2025)
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BJ Time

13:30

Wi Agenda

*FE%K= Keynote Speeches

&EA Speaker KE=REE Speech Topic
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beborah Damast Culture, Connections, and Possibilities

Director of Dance Education of NYU Steinhardt

o EEE MfZ 5
EREEFRECGEAREM HENCZENERENTENS T
Ren Dongsheng Beyond Sight and Sound:

Director of the Department of Stage Design, Cross-Media Spatial Reconstruction and Practice in
Beijing Dance Academy the Era of Intelligent Digitalization

BERE EFAG -MEZHK-B-RIGK-ERE
IR ZAKRFRIFEREAZE BRI
Muhammad Fairul Azreen bin Mohd Zahid

Lecturer of LASALLE College of the Arts,
University of Arts Singapore

#r=sia) EE S LA

Digital Spaces as a Meeting Ground

PR S5 ZEARNRME 58I
BREZFRERK — RREIEHEMEESLAIRR

Anna CY Chan
Director of The Hong Kong Academy
for Performing Arts

The Integration of Arts and Technology:
A Brief Discussion on The Future of Dance Education
and Dance Culture

.3 11 S
EEALNII KA F s E R B K

Darrah Carr
Director Conservatory of Dance Purchase College,

EENFISHRR B X RIEZRMR

A Céili Model for Cross-Cultural Dance
Communication

BESHE - SR-BIREFM%:
XTFEERRAT ERLRERREZRNEE
Talking with Gao Du:

Reflections on the Artistic Practice and Future
Development of High-End Dance Talent

R ER-BREEM
BAMNTEL=BFEZAZAEN
Ivan Gil-Ortega
Artistic Director of Queensland Ballet, Australia
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Professor and Doctoral Supervisor;
Chief Expert of Beijing Philosophy and
Social Sciences Research Center for
Minzu Dance. He previously served as
Director of Academic Committee, as
well as Director and Discipline Leader of
the Department of Chinese Ethnic and
Folk Dance, Beijing Dance Academy.

In 2009, he was recognized as a “Dancer
with Outstanding Contribution” in
Chinese dance art. In 2010, he was

" 4

Host

EFRFA

awarded the honorary title of “Beijing
Master Teacher in Colleges and Universi-
ties”. In 2013, he received the honor of
“Talent with Outstanding Contributions
in Science, Technology and Manage-
ment”. In 2016, he was selected as the
leading talent of Beijing's high-level inno-
vation and entrepreneurship project. In
2022, he was named a “Chinese Scholar
with Great Contribution (Arts Category).”
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The Party Secretary of the Beijing Dance
Academy, Professor and President of
the Beijing Academy Alumni Associa-
tion. He holds a Master’ s degree in Law.
She previously held positions as Deputy
Director of the Organization and Public-
ity Department of the Party Committee,
Director of the Organization (United
Front Work) Department, Vice Presi-
dent, and Deputy Party Secretary of the
Beijing Dance Academy, as well as
Deputy Party Secretary of the National
Centre for the Performing Arts. With a
longstanding commitment to arts edu-

- 4

Guest Speaker
/

HBEER

cation management and research in
ideological and political theory, she was
selected for the Beijing New Century
Social Science Talent “Hundred Talents
Program” (2nd Cohort). Her publica-
tions include Selected Moral Education
Resources from Representative Dance
Works and Practice and Exploration of
Integrated Talent Cultivation Models in
Art Colleges and Universities. She has
received the Second Prize of the Beijing
Higher Education Teaching Achieve-
ment Award.
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Constantin KONTOGIANNIS
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Secretary General, International Dance
Council (CID) of UNESCO, Paris

Dr. Constantin Kontogiannis pursued
his studies at Aristotle University of
Thessaloniki, Greece, and Paris Dau-
phine University, France, where he
earned his doctoral degree. As both an
Executive Committee member and Sec-
retary General at the Paris headquarters
of the International Dance Council
(CID), he has long been responsible for
coordinating the Council’ s internation-
al affairs, maintaining close collabora-
tion with the UNESCO Secretariat,
national permanent delegations to
UNESCO, and various cultural and artis-
tic organizations and experts world-
wide.

Committed to advancing UNESCO’s
core objectives of peace, cultural diver-
sity, and lifelong education, he has led

4

Guest Speaker
/

HEER

and participated in multiple interna-
tional cultural and educational initia-
tives centered on dance. Notably, the
intangible heritage dance projects he
has directed represent key global prac-
tices under the framework of UNESCO’ s
Convention for the Safeguarding of the
Intangible Cultural Heritage. Dr. Konto-
giannis is dedicated to promoting the
research, preservation, and internation-
al dissemination of both traditional and
contemporary dance across countries,
with a view to fostering the sustainabili-
ty of worldwide dance arts via intercul-
tural exchange and collaborative inter-
national initiatives.

19
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The President of Beijing Dance
Academy, professor and National
First-Class Screenwriter. As a doctoral
supervisor of the Chinese National
Academy of Arts, he is also a visiting
professor of Middlesex University, Vice
President of the China Musical Associa-
tion, and Vice Chairman of Beijing
Dancers Association and Beijing Literary
and Art Critics Association. Engaged in
academic research and artistic creation,
he has published several books, such as
the Aesthetics and Consciousness of Con-
temporary Chinese Folk Dance Creation,
which has won the first prize of the 9th
China Federation of Literary and Art
Circles Literary Criticism Award. His rep-

4

Keynote Speaker
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resentative stage works like dance
dramas Five Stars Rising in the East, The
Spring in Yangjialing, Red Sorghum,
Norma Amei, Hui Opera Troupe, The
Orphan of Zhao, Xian Xinghai, Evening
Breeze in the Arcade, and Youth in the
Gobi, dance theatre A Moment, and
musical drama Half Dream, Half Real
have won Splendor Award, Best Works
Award and China Dance Lotus Award
many times. He initiated the project
“Cross Arts - Dance without Boundar-
ies”, which has become a Chinese and
foreign contemporary dance creation
research project with global clout.
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Interim Director of the Ballet Company
at the Opéra de Bordeaux, joined the
Ballet de ['Opéra de Paris in 1984. Early
in his career, he gained recognition from
Maurice Béjart and was invited to
Vienna to perform in the ballet "Wien
Wien." During his tenure at the Paris
Opera, he progressed to the rank of
Principal Dancer by 1991, performing
key roles in classical productions such
as Giselle, La Bayadére, and Romeo and
Juliet, and collaborating with renowned
choreographers  including  Rudolf
Nureyev and John Neumeier.

His artistic career spans a wide range of
neoclassical and contemporary works.

A
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He has performed in multiple pieces by
George Balanchine and worked with
modern choreographers such as Merce
Cunningham, Pina Bausch, and William
Forsythe. Beginning in 1995, he per-
formed simultaneously with the Paris
Opera and the Miami City Ballet and
started restaging classics like Swan Lake
and Coppélia.

In 2003, he joined the Ballet National de
Bordeaux as a Ballet Master, contribut-
ing to several productions and inde-
pendently leading international restag-
ings of works such as Romeo and Juliet
and Coppélia.

23
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AN &
Ming Wenjun

L, 8, B ES M. XUMKFBEATRAK, WRFEFRREFRK. LR EIE Ph.D., Professor, Doctoral Supervisor. Former Director-general of the Department of
BRJIETERERXMEIEFE. FERBARZEK, Arts, Ministry of Culture and Tourism, and former Vice President of the Beijing
Dance Academy. Member of the Beijing Historical and Cultural Research Institute,

Vice President of the Beijing Dancers Association, and President of China Opera
Research Society.

24 25
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Vice President and Artistic Director of
the China National Opera & Dance
Drama Theater; Member of the Party
Committee; First-Class Actor; Recipient
of the State Council Special Government
Allowance; Vice Chairman of the China
Dancers Association; Vice Chairman of
the China Literary and Art Volunteers’
Association; Industry Mentor, Beijing
Dance Academy. She is a member of the
11th and 12th National Committee of
the Chinese People’ s Political Consulta-
tive Conference, and has been recog-
nized as a National Young and Mid-
dle-Aged Artist with Outstanding Moral
and Artistic Achievement, awarded the
title of “National Four Batches of Talent”
by The Publicity Department of the
Central Committee of the Chinese Com-
munist Party, the National “Women
Making Contributions” Model, and
served as a member of the 11th General
Committee of the China Federation of
Literary and Art Circles.

Recipient of the 15th China Theatre
Plum Blossom Award; 15th Best Works
Award; 9th and 12th Splendor Awards;
Gold Prize for Performance at the 1st
Lotus Cup National Dance Competition;

- 4
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Best Female Lead Performance at the
2nd Lotus Cup Dance Drama and Dance
Poetry Competition; Best Leading Role
Award at the 2nd China Dance Festival
and 5th Lotus Cup Dance Drama and
Dance Poetry Competition; Gold Prize
for Performance and Audience Favorite
Award at the 1st National CCTV Dance
Contest; Special Artistic Achievement
Award at the inaugural International
Delphi Arts Competition.

Artistic Director for the dance dramas
Thunderstorm, Beating the Princess,
Loyalty to Serve the Country, Not to the
Great Wall, Not a True Hero, Liu Hulan,
and All Under Heaven; Artistic Consul-
tant for Heroic Sons and Daughters; and
Duet Dance Director for Railway Guerril-
la.

Lead performer in over thirty major
dance dramas, including Heroic Sons
and Daughters, Railway Guerrilla, Thun-
derstorm, Dream of the Red Chamber,
The Wilderness, Sacrifice of Youth, The
Lvliang Heroes, and Moon over the
Helan Mountain.

27
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Eva Recacha Garcia
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Originally from Spain, Eva Recacha is a
choreographer, dancer, researcher and
educator living and working in the UK..
Eva studied contemporary dance at
London Contemporary Dance School
where she graduated with an MA in Cho-
reography, and she has worked as a ped-
agogue in HE since 2005, lecturing at
LCDS, Trinity Laban, Birkbeck, Candoco
and Conservatorio Superior M de Avila
(Sp).

As a choreographer, Eva has been com-
missioned original work for the stage by
Sadler’ s Wells, The Place, South East
Dance, Festival Santa Susana, EDge, and
LCDS, as well as site-specific work by
Birmingham International Dance Festi-
val, Bloomberg SPACE, Opera Estate Fes-
tival Veneto, Fundacio LaCaixa, Dies de
Dansa and Festival Trayectos. Her artistic
work has been supported on a project
basis by public funding by the National

- 4
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Lottery through Arts Council England, as
well as by the Spanish Embassy in
London.

Eva was a Place Prize Finalist for Begin to
Begin: A Piece about Dead Ends, and for
The Wishing Well, winning the public
prize on three occasions. She was a
recipient of the Marion North Mentoring
Award being consequently mentored by
Rui Horta. in 2023, Eva was a TWENTY23
Aerowaves priority artist, touring in UK
and Europe with her work Because |
Can, made in collaboration with sound
artist Alberto Ruiz Soler and the iconic
UK performer Lauren Potter.

Eva has been an associate artist at the
Place and a Sadler’ s Wells Summer Uni-
versity Artist. Her work has appeared in
Time Out'’s Best of the Year and has been
presented in UK and at festivals in
Europe.
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A Tenured Professor at the Department
of Computer Science and Technology,
Tsinghua University; Foreign Member of
the Academy of Europe; Fellow of the
Association for Computational Linguis-
tics (ACL); Fellow of the Chinese Associa-
tion for Artificial Intelligence (CAAl); and
Fellow of the Chinese Information Pro-
cessing Society of China (CIPSC). His
research has long focused on natural
language processing (NLP), artificial
intelligence (Al), large language models,
and computational studies in the social
sciences, humanities, and arts. He
serves as Chief Scientist of a National
Basic Research Program of China (973
Program) project and as Chief Expert of
a major project program of the National
Social Science Fund of China. Professor
Sun has published many high-impact
papers with over 67,000 citations on
Google Scholar. He has led and success-
fully developed two ISO international
standards related to language informa-
tion processing. Under his leadership,
the Tsinghua University research team
launched XuetangX, China’s first
large-scale Chinese Massive Open
Online Course (MOOC) platform, which
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has since grown into the world’ s sec-
ond-largest MOOC platform, with more
than 150 million registered learners
worldwide—driving the rapid growth
and innovation of large-scale online
education. He also led the development
of Jiuge, an Al-driven classical Chinese
poetry generation system that has pro-
duced tens of millions of poems for
users. This work represents one of
China’ s earliest systematic and in-depth
explorations into generative artificial
intelligence. Professor Sun is currently
the Executive Deputy Director of the
Institute for Artificial Intelligence at Tsin-
ghua University; Co-Director of the Tsin-
ghua University-National University of
Singapore Joint Research Centre on
Next Generation Search Technology;
Visiting Professor at the National Univer-
sity of Singapore; and Professor at the
Central Conservatory of Music. He is also
Editor-in-Chief of the Journal of Chinese
Information  Processing and Co-Edi-
tor-in-Chief of Digital Humanities. In
2016, he was honored as a “National
Outstanding Science and Technology
Research Worker”.
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Associate Professor and Director of
Dance Education at NYU Steinhardt,
where in addition to teaching and lead-
ership, she leads Kaleidoscope Dancers,
Dance concerts, and Uganda study
abroad. She was selected for the inau-
gural Steinhardt Mid-Career Leadership
initiative and received grants that
included Caring Culture, Innovation and
Diversity, Faculty Challenge, and Inter-
nationalizing the Curriculum. She has
served on NYSDEA (Past President) and
NDEO and is currently on Dance
Teacher, DEIiP, Peridance, and Misty
Copeland’ s BE BOLD boards. She has
presented at numerous conferences
and festivals in the U.S. including Dance
Teacher, NDEO, CUNY, NYSDEA, UDEO,
and internationally in Japan, China,
Korea, and Uganda. Her choreography
has been shown at over 40 venues in
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NYC, including Alvin Ailey and Radio City
Music Hall. Deborah has taught for LREI,
92Y/DEL, Peridance, OBT, The Yard,
NYCB, and has written curricula for Paul
Taylor, Carnegie Hall, DEL, NYCB, Alvin
Ailey, and NYC DOE. Deborah is a recipi-
ent of the NYU GSO Star Faculty Award,
NDEO Outstanding Dance Educator
Award, Steinhardt Teaching Excellence
Award, Dance Teacher Magazine Award,
NYSDEA Outstanding Leadership Award,
Martha Hill Mid-Career Award, and the
NDEO 2025 Outstanding Leadership
Award. She is a 2024-2025 Fellow at the
Center for Ballet and the Arts, and a
founding member of the World Dance
Education Alliance.
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Director of the Department of Stage
Design, Beijing Dance Academy; Profes-
sor; First-Class Stage Design Expert;
Executive Deputy Director of the Light-
ing Special Committee of China Insti-
tute of Stage Design; Doctoral Supervi-
sor, Central Academy of Drama; Visiting
Professor and Resident Artist, Shanghai
Theatre Academy; Visiting Professor
and Master' s Supervisor, National
Academy of Chinese Theatre Arts; Dis-
tinguished Professor, Shanghai Conser-
vatory of Music.

He has been the recipient of multiple
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national awards, including the Splen-
dor Award and the Best Works Award,
as well as the Russian Benois de la
Danse Best Stage Design Award.
Representative Works: Conceptual Per-
formance 2047 APOLOGUE; Dance
Dramas Heavenly Road, The Eternal
Wave, A Tapestry of a Legendary Land,
Wing Chun; Dramatic Plays The Pillow
Man, The Wave, Awakening Age, On The
Road; Large-Scale Epic Production The
Great Journey.
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Muhammad Fairul Azreen bin Mohd Zahid
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Holds a master's degree (MFA) from
New York University, Tisch School of
the Arts. He was a principal dancer/cho-
reographer at ASK Dance Company,
Christina Noel and the Creature NYC,
The Nutcracker New York City Ballet,
LaneCo Arts NYC, as well as an artistic
director of Asia Duo Dance Company.
Fairul was a lecturer at several universi-
ties in Malaysia including the National
Academy of Arts, Culture and Heritage
(ASWARA) and University Technology
MARA (UiTM). He was also invited as
guest lecturer/choreographer by several
universities including Minzu University,
Capital Normal School (Beijing), Uni-
versity of Philippines, Temple Universi-
ty Philadelphia, University Education
Indonesia (UPi) among others. Current-
ly he is a Lecturer in charge for the BA
(Hons) International Contemporary
Dance Practices, LASALLE College of
the Arts, School of Dance and Theatre.
Fairul has produced several full-length
and mix-bills performances for tours in
Beijing, Los Angeles, New York, Jakarta,
Indonesia, Philippines and Chicago. He
is a prolific and versatile choreogra-
pher/dancer working in the disciplines
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of contemporary ballet, Malay dance,
Chinese classical dance, Indian classi-
cal dance and jazz.

Fairul was a top 20 finalist of So You
Think You Can Dance 2008 (Malaysia). In
2020, he won the Best Group Perfor-
mance in the Cameronian Arts Award
for the theatre production of Oedipus
under the FiTA Theatre Assemble and
was nominated for Best Choreographer
for TRANSCENDENCE, an evening of con-
temporary dance performance. In 2018,
his work CanSur was awarded best
group performance at the Cameronian
Arts Awards and nominated for best
choreography in 2018. Multiple nomi-
nation in Cameronian Arts Awards 2024,
and received MASDANZA award at the
YOKOHAMA Dance Collection 2024.
Recently his work SOPAN have been
nominated for the finalist at the Stray-
birds Dance Platform Taiwan.

Fairul is currently pursuing his PhD at
the University Technology MARAR
(UiTM) Malaysia, focusing on practice as
research and has produced several
research papers in the international
journal and Scopus.
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Professor Anna CY Chan, Director of The
Hong Kong Academy for Performing
Arts, is a visionary leader with an unpar-
alleled combination of artistic excel-
lence, extensive management experi-
ence, and a vast industry network. In
her 35 years of advancing performing
arts and arts education, Prof Chan is
renowned for her transformative lead-
ership and has established a distin-
guished career that encompasses aca-
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demia, arts administration, perfor-
mance, production, and international
collaboration. Her accolades include
the Hong Kong Dance Award (2004,
2019, 2023), City Contemporary Dance
Laureate (2016), Distinguished Achieve-
ment Award from the Hong Kong Dance
Awards (2018), and AmCham’ s Women
of Influence Awards (2024).
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The Director of the Conservatory of
Dance at Purchase College and holds a
PhD in Dance from Texas Woman's Uni-
versity. She received her MFA in Chore-
ography & Performance from New York
University's Tisch School of the Arts and
graduated Phi Beta Kappa from Wesley-
an University. Dr. Carr is active in both
the modern and Irish dance communi-
ties as a choreographer, dancer, educa-
tor, and writer. She is the Artistic Direc-
tor of Darrah Carr Dance, and describes
her choreographic style as ModERIN: a
blend of traditional Irish step and con-
temporary modern dance. Recent New
York City performances include: "Good
Morning America," “The Today Show,”
the New York Pops at Carnegie Hall, The
Duke Theater on 42nd Street, Jazz at
Lincoln Center, Celebrate Brooklyn, The
Irish Repertory Theater, and their
annual New York City season at Irish
Arts Center. Darrah Carr Dance has per-
formed at venues throughout the
United States including Jacob's Pillow,
MASS MoCA, and The Yard. The
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company has toured internationally
throughout Ireland and Canada.

Dr. Carr is a respected scholar and has
presented her research at the Dance
Studies Association, the National Dance
Education Organization, the World
Dance Alliance, and Dance Research
Forum Ireland. Dr. Carr has contributed
numerous articles to Dance Magazine,
Dance Teacher, Dance Spirit, Dance
Studio Life, Dancer and The Dance
Insider. She has authored chapters for
“Close to the Floor: Irish Dance from the
Boreen to Broadway,” and "A Life in
Dance: A Practical Guide.” Dr. Carr was
named one of the “Top 40 Under 40” by
The Irish Echo and one of the “Most
Influential Women” by The Irish Voice.
Darrah Carr Dance and guest choreogra-
pher Sean Curran were nominated for a
New York Dance and Performance
Award (aka a "Bessie" award).
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A renowned ballet expert with over 25
years of professional experience, having
held various key positions including
principal dancer, assistant director,
artistic consultant, and more.

From 1997 to 2007, he served as a prin-
cipal artist with the Stuttgart Ballet,
later joining the Dutch National Ballet.
He has collaborated as a guest artist
with numerous prestigious dance com-
panies worldwide. Since 2007, lvan has
represented multiple international
ballet companies, directing and re-stag-
ing major productions across the globe.
As a re-staging director, he has been
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involved in significant productions of
classic works such as Swan Lake, Romeo
and Juliet, and The Sleeping Beauty. In
recent years, he played a key role in
Queensland Ballet’ s sold-out produc-
tion Strictly Gershwin and the world pre-
miere of Orlando at the Bolshoi Ballet,
in addition to collaborating with Carlos
Acosta on the world premiere of Carmen.
lvan also holds important judging posi-
tions, including Vice President of the
Prix de Lausanne, and was honored
with the "Premio Positano de Danza -
Léonide Massine" in 2009.
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